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“Birdsin Limbo”is a collaborative artwork by MeDiMi Research Associatesin con-
versation with Egyptian comics artist Amro Okacha. Over five months, we met
through aseries of workshopsto share experiences and shape the narrative of the A
project. The output brings together fieldwork and archival work, but it starts from

lived experience. Drawing on encounters across different Germancities, in streets,
markets, institutions,and homes, the work reflects the ma ny"|imbos"1'ha’rshape mi-
grant lives. ltis built asa collage of stories, some lived by MeDiMiresearchers,
othersshared by the people we work with. What comes through are everyday reali-
ties shaped by violence, displacement, bureaucracy, and time, and by the constant
work of navigating all of this. ~

Emerging from this collaboration, MeDiMi Comicsisdesigned as a visual and nar-
rative project that rethinks how migrants'humanrights can be documented and
shared in vernacular terms (Merry 2006). It focuses on emotional, bureaucratic,
and political encounters that unfold across both home countries and diasporic con-
texts (Saoud 2023; Brah1996).Inso doing, it proposes avisual, living archive (Sabi-
escu 2020), which shows how human rights are not only claimedinlegal or institu-
tional frameworks, but constantly shaped through daily life, memory, relation-
ships, and acts of resistance.

The project attendsto spaces where migrant lives are regulated, interpreted, or
overlooked, but rarely understood ascomplexhuman environments. At the Auslén-
derbehorde, for example, hours of waiting culminate in asingle, long-awaited doc-
ument, while the labor of anxiety, preparation, and quiet solidarities among differ-
entdiasporic communities remains unrecorded. Everyday sites such as supermar-
kets or workplaces become charged with negotiations of dignity, language, precar-
ity, and belonging. Through visual storytelling, MeDiMi Comics captures these mo-
ments as fragments of an otherwise unrecognized archive in an attempt torede-
fine what counts as an archive of migration, foregrounding forms of knowledge,
memory, and experience that exceed institutional documentation (Parmar 2025;
Finnetal.2021; Maeding 2021). Each story traces how meanings of legality, digni-
ty,and belonging emerge through encounters between people and systems, and
among migrantsthemselves, across uneven landscapes of power.




“Birds in Limbo” has unfolded across three interconnected lines of work. First,
MeDiMi researchers contribute visual fieldnotes and self-reflective drawings
drawn from their ethnographic engagements, including sketches of gestures
during interviews, impressions from archival visits, and attempts to visualize forms
and processes that resist comprehension. Afterwards, Amro Okacha shared exam-
ples of comics projects that engage migration and humanrights, including his earli-
er collaboration with the Nubian community in Paris, as well as work by Reinhard
Kleist (2016) and Marjane Satrapi (2007). Third, MeDiMiresearchers and Okacha
developedthe scenariotogether and exchanged multiple drafts of the storyboard.
Accordingly, “Birds in Limbo” asks what it means to claim human rights not only
through institutions, but through remembering, drawing, narrating, and archiving
together. With the intention of displaying it on campus alongside reflections and
comments by migrant communities in Landkreis Giefien and beyond, we hope to
curate a community-rooted, affective archive in motion (Cifor and Gilliland 2016;
Cvetkovich2003), where migrant lifeisunderstoodinits full narrative, sensory, and
relational complexity, and where human rights are lived and negotiated, and re-
imagined in the textures of everyday life.
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DISGUSTING...

OUR GOVERNMENT HAS FAILED..THESE IMMIGRANTS, THEY
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CITYJUST LKEYou Do..... \ \ ' BROUGHT IN YOUR SUITCASE ... ..




e
] Between the fear of leaving

and the fear of staying,

we pack our lives into suitcases
that never quite close.

War, or something that feels like it,
presses from behind.

Ahead, a country whose name
still tastes foreign on the tongue
offers papers, warmth,

and a silence we do not yet trust.

Coming fo help, now.
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We learn to live in this pause:
eyes on the news from elsewhere,
ears on the language of here,
hearts split across borders
that do not appear on any map.
Then comes the question of return—
after regimes fall,
after streets are renamed,
after others swear
it is finally safe.

Again the weighing
begins:
to go back to a place
that may no longer
know us,
or to remain in a
place
that has not finished
learning our names.
We stand in this
narrow corridor
between departures
and arrivals,
between the fear to
travel
and the fear to stay,
the fear to go back
and the fear of
belonging nowhere
at all.

AANN
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